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Liang Sicheng, a leading Chinese architect, researched into China’s ancient architecture. He did 
research on historical artifacts to obtain a set of formal rules and patterns according to a 
formula of western architectural knowledge, giving them the status of knowledge to be learnt 
by future generations. Crucial to Liang’s work was the “scientific” verification of “facts”. This 
neutral and detached space of the scientific observation yielded epistemological knowledge of 
the appearances of things. To some extent, Liang’s works can be said to be a positive 
contribution to the knowledge and institution of architecture as it provided architecture in 
China a foundation to operate from. 
 
At the time when Liang was formulating his formal rules there was another “experiment” 
which provided another alternative. That was the works of Tong Jun. Tong Jun’s works 
embodied the experiential aspects of architecture, which had its roots in the way Tong Jun 
theorized Chinese garden and architecture. Tong sought to understand traditional Chinese 
culture through architecture beyond the confines of formalism and ideas of “rules”. His 
perspective shed new light on the comprehension and interpretation of the Chinese architectural 
tradition. 
 
The thesis will trace these two different approaches back to the influences of their respective 
tutors in Chinese studies that were Liang Qichao and Wang Guowei, as a way to contextualize 
and broaden the understanding of the works of two leading Chinese architects. 
 
These two different approaches have been developed into two divergent positions in the early 
decades of People’s Republic of China. While Liang aimed to identify certain kinds of 
prediction and to define what appeared to be required in each of these situations, Tong Jun 
represented a critical voice that, unlike Liang’s, denied juxtaposition of traditional formal codes 
and criticized an architecture which was prescriptive in nature. Through the metaphor of Yuan 
 v
painting, Tong inverted Mao’s historical determinism in such a way that the agency of the 
designing subject, the productive power of the object and the complex interplay between 
subject and object were specifically accounted for. 
 
By returning to the two protagonists, the thesis aims to surface a latent debate that was 
unfortunately suspended because of the homogenizing affect of Soviet Realism. It is by 
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